


CODAEX INTERNATIONAL RELEASE BULLETIN b

NOVEMBER

Passacaille 963

9'425004784L9632

Thomas Tallis's Secret Garden

Ensemble européen William Byrd
Graham O'Reilly, direction

1 - 4 Marian antiphon: Gaude gloriosa Dei Mater
1 Gaude gloriosa Dei mater
2 Gaude Virgo Maria quam dignam
3 Gaude Virgo Maria, quae corpore
4 Gaude Virgo Maria, Christi benedicta Mater

5 Respond: Loquebantur variis linguis
6 Respond: Audivi vocem de calo

7 - 8 Motet: Suscipe quaso Domine
7 Suscipe quaeso Domine
8 Si enim iniquitates recordaberis

9 Respond: Dum transisset Sabbatum

10 - 12 The Lamentations of Jeremiah Il
10 De lamentatione Jeremiae prophetae
11 DALETH. Omnes persecutores ejus
12 HE. Facti sunt hostes

13 - 15 Marian antiphon: Salve intemerata Virgo Maria
13 Salve intemerata Virgo Maria
14 Tu nimirum universas
15 Secundum humanitatem

Total time 70’21

Thomas Tallis died in Greenwich in 1585 at about 80 years of age, of which more than half had been
spent as a musician at the English Chapel Royal. During his time in royal service, no less than four
different monarchs sat on the throne, each of whom insisted on imposing his (or her) own differing
beliefs on the country. Passionate religious disputation and high political drama followed.

Tallis undoubtedly remained a Catholic all his life : in 1576 he stood godfather to Byrd’s son
Thomas, inconceivable if he wasn’t of the faith, and he may have had as patron the well-known
recusant Anthony Roper, grandson of Sir Thomas More, whose seat was at Eltham, just three
miles from Greenwich. But he seems to have been content to show a non-aggressive face to the
world. Music was his means of expression - his real secret garden - and in this, he had no peer.

‘Mild and quiet’ Thomas Tallis managed to dominate 50 years of Tudor musical life. A
musician’s musician, capable of the most staggering feats of technical virtuosity (Spem
in alium), he was also able, by the simplest and most elegant means, to express in music
sadness and joy, calm and excitement, anxiety and resignation.

In this recording, Graham O reilly has been guided by the circumstances of performance
that this music may have had in the Elizabethan period. He does not seek to recreate the
splendour, ceremony and high solemnity which must have accompanied its first performance
in the Chapel Royal or some such august institution. Rather he aims for the intimate atmos-
phere of a chamber performance, generally with one voice to a part, with the exchange and
sharing of musical ideas which polyphony, by its very nature, always seems to demand.
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ODHECATON — PaorLo Da CoL
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PARTLY WORLD PREMIERE RECORDING

O GENTE BRUNETTE
RENAISSANCE SINGER-COMPOSERS OF PICARDY

Odhecaton — Paolo Da Col (direction)

Countertenors Alessandro Carmignani
Raoul Le Chenadec
Gianluigi Ghiringhelli
Renzo Bez

Tenors Fabio Furnari

Paolo Fanciullacci
Vincenzo Di Donato

Baryton Marco Scavazza

Basses Giovanni Dagnino
Enrico Bava
Marcello Vargetto

Between about 1400 and 1550, musical life in Europe was dominated by five generations of musicians born and formed in a
well-defined geographical area generally described by musicologists as franco-flemish. From this area emanated the
overwhelming majority of the musical elite of the Renaissance — illustrious composers and musicians, recruited at great
expense by wealthy patrons right across Europe. The southern part of this area, Picardy, was a rich pool of talented singers
and composers. The cathedral and collegial churches of Amiens alongside the Picard church chapters pursued a general
musical education for choirboys who, if they showed any natural musical talent, could become professional musicians,
either in their churches or — greatest prize of all — by being recruited to the private chapels of the grandest of European
rulers. With five composers from different generations, and of varying status, this programme of religious music conveys a
relatively comprehensive survey of what 16th-century musical life in the churches of one of the most musically well-
endowed French provinces might have been.
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Productinformation

Margit-Anna SuB — Solo Harp

“Zeitenwandel” (Change of Times)
Spohr, Bach, Haydn, Hamel,
Hindemith

Cat. Nr.: C130175
LC 15316

Format: CD

Price Cat: Top
Label: Campanella
4

SussSolo

Zeitenwandel Spohr, Bach, Haydn, Hamel, Hindemith

32808132175

Renowned solo harpist Margit-Anna SiB, a native of Munich, who also appeared as
a guest harpist with the Berlin- and Bamberg Symphonic Orchestras, describes a
journey through musical eras on her new CD "Zeitenwandel" (lit.: Change of Times),
which is a co-production with the 'Bayerischer Rundfunk'.

Ms. SUB explains: "l would love to show what music intended to express in different
eras and how this can be translated into harp-playing. | deliberately dropped any
chronological order as to offer the listener more contrast. These are not exclusively
original oeuvres as | am really interested in valuable compositional literature. There is
a certain tendency nowadays to record single 'movements' instead of complete
sonatas or oeuvres - so to speak, chocolate candies of a distinct flavour which are
sized-down for easy instead of attentive listening thus creating a pleasant mood for
the listener - almost like background muzak in a supermarket.”

Her recordings of wonderful oeuvres by Bach, Haydn, Hamel and Hindemith prove
how excellently she carried out her ambitious project.
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Produktinformation

Casal Quartett

“Birth of the String Quartett”

Der Klang des 18.Jahrhunderts
Scarlatti, Boccherini, Haydn, Mozart

Kat. Nr.: SM 126
LC 15316

VO: 18.09.2009
Label: Solo Musica

casalQuartett
birth of the string quartet ==&

260123641269

Casal Quartett
“Birth of the String Quartett” - Die Erfindung des Streichquartetts

Erstmals eingespielt komplett auf Jacobus Steiner Instrumenten
Scarlatti, Boccherini, Haydn, Mozart

Das Jubilaumsjahr 2009 feiert Joseph Haydn als bedeutendsten Vertreter der Wiener
Klassik neben Mozart. Zu dessen gréBten Errungenschaften gehért zweifellos die
"Erfindung" des Streichquartetts. Wahrend Ublicherweise jede Beschaftigung mit
diesem faszinierenden Genre bei Haydn beginnt, beleuchtet das casalQuartett mit
dem Projekt "Der Klang des 18.Jahrhunderts” die verschiedensten européischen
Wege zur Entstehung des Streichquartetts. In Italien, Frankreich und Deutschland
gewinnt die instrumentale Vierstimmigkeit in der 1. Halfte des 18. Jahrhunderts
immer mehr an Bedeutung. In der ersten CD des casalQuartetts zu diesem Thema
kommen neben dem Meister der Frihklassik G.F. Telemann besonders
herausragende italienische Protagonisten zu Wort: J.B. Sammartini und Alessandro
Scarlatti bereiten vor, was schlieBlich verbliffend modern bei Luigi Boccherini in
wirklichen Streichquartetten miindet. Weitere friihe Meilensteine des Genres schrieb
W. A. Mozart, dessen Quartett KV 170 eingespielt wurde. Fir den Zielpunkt der
Entwicklung Ende des 18.Jahrhunderts schlieBlich steht Haydns Streichquartett in G-
Dur op. 76/1. Fur diese Aufnahmen steht dem casalQuartett ein kompletter Satz von
einzigartigen Instrumenten des Geigenbauers Jacobus Stainer aus den Jahren um
1650 zur Verfigung. Bis ins frihe 19.Jahrhundert hinein galt deren Klang als
absolutes Ideal.
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Rendez-vous avec Django Reinhardt 1CD

Hot Club d'Allemagne, Corinne Douarre, Tobias Morgenstern

I_I_l]l' ‘ 1|IIII [‘T\“ln‘ldl]!lt'_

Django Reinhardt - Karl-Heinz Vogel - Dino Olivieri - Heitor Villa-Lobos ren d ez
Cicil Mack - James P. Johnson - Bruno Coquatrix - Pierre Dudan f A C gl AN G
VKJK 0829 47025796 008296 “

tracklist

Django Reinhardt Cicil Mack, James P. Johnson

Djangos Tiger 2:46 (harleston 2:39

Swing 39 3:04  Karl-Heinz Vogel

Karl-Heinz Vogel China Girl 4:39

Hot Club Jam 3:59  Django Reinhardt VKIK 0627 VKK 0637 %
Valse pour Django 2:33 Festival 48/Babik 257 =
Amoureux 4:35 Bruno Coquatrix, Pierre Dudan m

Minor Funk 4:48  Clopin Clopant 3:36 {:'-.9.'...; e flincan

Django Reinhardt Django Reinhardt TR

Lentement Mademoiselle 3:26 Dinette 3:18

Dino Olivieri Karl-Heinz Vogel

Jattendrai 3:17  Construction 3:23

Django Reinhardt Django Reinhardt

Troublant Bolero 4:01  Swing de Paris 2:40

Heitor Villa-Lobos (Bearb.: Karl-Heinz Vogel)

Villa Rosental (Prelude No. 3) 5:11 total time: 60:57

Facts:

100th birthday of Django Reinhardt on Jan 23, 2010

2nd (D for Hot Club d’Allemagne

(Contains a mixture of original Django compositions and new compositions by guitarist Karl-Heinz Vogel in the same style
Contains several ,hits” of Django’s times which Django put into his own repertoire

Featuring virtuoso accordionist Tobias Morgenstern and French chansonette Corinne Douarre

‘. www.vkjk.de
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ltaliener in Dresden

1CD

Instrumenta Musica - Ercole Nisini, Leitung und Posaune

Maria Skiba, Sopran

Antonio Scandello - Giovanni Battista Pinello - Johann Hermann Schein

Carlo Farina - Heinrich Schutz

VKK 0912

Carlo Farina: Pavana Prima & 4. (aus: Il quarto libre delle Pavane,

Gagliarde, Balletti, Volte, Passamezi, Sonate, Canzon: A 2. 3. & 4.

Voci, Con il Basso per sonare (Dresden 1628))

Heinrich Schiitz: Paratum cor meum (aus: Symphoniae Sacrae
(Venezia 1629))

Carlo Farina: Gagliarda Seconda 4 4 (aus: Il quarto libre ..)

Antonio Scandello (1517-1580): Schein uns Du liebe Sonne (aus:

Nawe und lustige Weltiche Deudsche Liedlein/mit Vier/Finff/
und Sechs Stimmen/auff allerley Instrumenten zugebrauchen /
und lieblich zu singen. (Dresden 1570))

Antonio Scandello: Der Wein der schmeckt mir also wol (aus:
Nawe )

Antonio Scandello: Kein lieb on leid (aus: Nawe ..)

Carlo Farina: Balletto Tertio & 4. (aus: Il quarto libre ..)

Antonio Scandello: Lobet den Herm denn er ist sehr freundlich.

Facts:

(aus: Newe Teutsche Liedlein mit Vier und Funff Stimmen /
welche ganz lieblich zu singen/und auff allerley Instrumenten
zugebrauchen. (Narmberg 1568))

Antonio Scandello: Habe fiduciam in Domino, ex toto corde tuo.
(aus: Newe )

Antonio Scandello: Lasset die Kindlein zu mir kommen. (aus:
Newe ..)

Carlo Farina: Volta Tertia & 4 (aus: Il quarto libre ..)

Giovanni Battista Pinello: Un vago pastorello Pastorale a. 3. (aus:
Il quarto libro delle Napolitane a tre voci, con alcune pastorali, &
una battaglia in lode della vittoria Christiana (Venezia 1575))
Giovanni Battista Pinello: Se g'occhi tuoi non miro (aus: Il quarto
libro ..)

Giovanni Battista Pinello: Anima mia diletta (aus: Il quarto libro ..)

Giovanni Battista Pinello: Pater noster (aus: Muteta quinque

Italiener in Dresden

vocum (Prag 1588))
Carlo Farina: Passamezzo Primo & 3. (aus: Il quarto libre ..)

Heinrich Schitz: Exultavit cor meum (aus: Symphoniae ..)
Johann Hermann Schein (1586-1630): O Schaferin, o Filli mein
(aus: Ander Theil der Musica Boscareccia oder Wald-Liederlein/
Auf ltalian-Villanellische Invention (Leipzig 1626))

Johann Hermann Schein: Ach weh, bin ich Amor (aus: Ander
Theil ..)

Johann Hermann Schein: Ich bin ein Bergmann wohigemut (aus:
Ander Theil ..)

Giovanni Battista Pinello: Bataglia in nome della vittoria Christia-
na (aus: Il quarto libro ..)

Carlo Farina: Balletto Secondo a 3. (aus: Il quarto libre ..)

Very interesting project demonstrating the Italian influences on German music on the Dresden court in late

Renaissance

World premiere recordings of works by Antonio Scandello, Giovanni Battista Pinello (both conductors of

Dresden Court Orchestra) and Carlo Farina (violinist in Dresden Court Orchestra)

Played on historical instruments and/or their copies

Ensembles constisting of specialists for historical music performances (they performed for example the

complete Symphoniae Sacrae | by Schiitz in Dresden Frauenkirche)

Broadcast of Instrumenta Musica's concert (with the CD programme) recorded during Altenburg Music
Festival 2009 on Oct 9, 2009, 8 PM on Deutschlandradio Kultur
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